
New telecommunication media      Comm 4291 / Spring 2021
Prof. Gil Rodman (rodman@umn.edu)    Zoom-office hours: Th 1-2p (US CT) and by appointment
GTA Kathryn Burden (burd0133@umn.edu) Zoom-office hours: by appointment

Course description
It has become commonplace to claim that our world has been revolutionized by “new” communication technologies
such as the internet, laptop computers, DVRs, and the like.  How true that claim is, however, depends on which
technologies one means, what part of the world one is talking about, and what counts as a “revolutionary” change.
The actual relationship between technology and culture is rarely as simple as such clichés suggest.  Our task this
semester will be to engage with major social, cultural, and political issues raised by the growth and spread of digital
media, and to do so with an eye for the nuances and complexities of these issues.

The list  of “new” media that could plausibly fit this course is far too long for us to cover even a fraction of it
adequately.  As such, we will spend the semester focusing (sort of) on the smartphone: a technology that exists at
the intersection of multiple other technologies (e.g., telephones, personal computers, portable music players, digital
music formats, the internet, digital cameras, video and computer games, and so on).  Thus, even as we narrow our
focus considerably, we will still find ourselves discussing a fairly broad range of technologies and issues.

None of the big questions we’ll address this semester have easy answers.  How well you will  do depends on (1)
your ability to think  critically about technology,  media, culture,  and politics,  and (2) your ability to  argue your
positions on those issues persuasively, rather than your ability to memorize and repeat the “right” answers.

Canvas
This course is offered entirely online via UMN’s Canvas platform.  To access Canvas, CLA suggests that you use:

• computer:  less than 6 years old with at least 1GB of RAM
• internet:  connection speed of at least 512 KB per second
• web browser:  the most recent version of Chrome or Firefox, with JavaScript enabled

Canvas claims their software will also work properly on the Safari and Edge browsers.  Please note that these are
minimum recommendations, and that your experience accessing the course materials will be much smoother if
your technology exceeds them.  This is  especially true for your internet connection.  If your connection is only
512K, you will have significant difficulty accessing and downloading the required course materials.  For support with
a wide range of technical issues, the U has set up a helpful resources page.

There are Canvas smartphone apps for both Android and iOS, though these are not the most efficient way to use
the site on a regular basis, and you are  strongly advised not to use these apps as your primary platform for
accessing the course content.

The online course materials will be available in the following file formats:
• texts:  pdf
• audios:  mp3
• videos:  avi / mkv / mp4 / m4v
• images:  jpg / jpeg

Devices that meet the technical requirements above should be able to handle these formats without any difficulty.

If you’re on the course roster, you should already have access to the course’s Canvas site.  Log in to the U’s main
Canvas   page   and select “COMM 4291” from either the Dashboard or the Courses menu.  Canvas offers additional
information about how to use the platform in both text and video formats

We will use Canvas for several things this semester:
• access to the official course documents
• access to all the required readings except for the required book
• access to the audio prompts for each Block
• Discussion Forums where you will contribute posts and comments about the course material
• a repository for various media examples relevant to our required readings
• the delivery mechanism for your major writing assignments
• business-related announcements about the course

https://it.umn.edu/working-learning-campus
https://community.canvaslms.com/t5/Video-Guide/Canvas-Overview-Students/ta-p/383771
https://community.canvaslms.com/t5/Student-Guide/tkb-p/student
https://canvas.umn.edu/
https://canvas.umn.edu/
https://canvas.umn.edu/


Philosophy
Any good course is like a gym membership: what you get out of the experience will depend on how much time and
effort you put into it.  Ideally, there are at least three kinds of things that you will learn in this class:

• new facts (i.e., information about the world that you have not encountered before)
• new viewpoints (i.e., ways of seeing and understanding the world that are different than your own)
• new skills (i.e., techniques and abilities that are either new to you or that help you improve existing skills)

To make this kind of learning happen, you will need to:
• Read a lot.    Many -- if not most -- of the new facts and new viewpoints you’ll encounter this semester will

come from the readings.  Those facts and viewpoints will help you build the arguments you’ll need to make
in your written work.  If you don’t do the reading (or do it too casually), you will have a very hard time
making strong contributions to our discussions or writing well-informed, persuasive essays.

• “Speak” a lot.    One of the major skills you should learn during your college years is the ability to express
yourself  effectively in a public forum.  This is a difficult  skill  to learn,  however,  if  you don’t  practice it.
Additionally, one of the most important ways that you will be exposed to new viewpoints this semester is by
engaging with what your classmates think about the course material . . . but in order for everyone to get this
benefit, everyone has to contribute to our discussions on a regular basis.  Thanks to the pandemic, those
discussions will happen in asynchronous online writing rather than real-time in-person discussions, but the
basic principle remains the same.

• Write a lot.    As with speaking, one of the major skills that any college graduate should have is the ability to
write clearly and persuasively.  And, again,  the best way to learn this skill  is  by practicing it.   No one
becomes a better writer without actually writing a lot.  Our online discussions will provide one version of that
kind of practice, but the more formal writing associated with the major assignments for the course are
(ideally) where you will get the most -- and best version -- of that kind of practice.

Workload
This is a 3 credit hour course, which means that you should plan on at least 9 hours of work each week in order
to pass the class.  Please note that this figure is both an estimate (since actual reading/writing speeds will vary)
and an  average (some weeks may require more work than others).  It  reflects the  minimum amount of work
necessary to pass the course.  If you’re aiming to earn an above-average grade, you may need to spend more than
9 hours/week on this course.

Don’t  overburden yourself.   12-15 credit  hours translates into at least  36-45 hours of  work per week: i.e.,  the
equivalent of a full-time job.  If you’re enrolled in  more than 15 credit hours, you may be taking on more than is
wise.  This is especially true if you’re also working and/or have major life responsibilities (e.g., parenting, taking care
of elderly/ill family members).  There are only 168 hours in any week.  If your average schedule includes more than
80 hours/week on school, work, and other major responsibilities, then you may want to find ways to ease your load.

Times
All scheduled items are listed in US Central Time.  If you are taking the course from some other time zone, you are
responsible for making the necessary arrangements to match that schedule.  (If this describes you, know that you’re
not alone, as I  will  be working from Germany from late March oinward.)  Deadlines --  e.g.,  the locking of the
Discussion Forums -- are automatically enforced by Canvas.

Blocks
The course is organized in 7 two-week Blocks, each of which will use the following schedule:

• Day 1 (first Tuesday), 1:00 pm - audio prompt #1 posted
• Day 3 (first Thursday), 1:00 pm - Zoom-office hours
• Day 4 (first Friday), 5:00 pm - DC #1 deadline
• Day 7 (first Monday), 5:00 pm - DC #2 deadline
• Day 8 (second Tuesday), 1:00 pm - audio prompt #2 posted
• Day 10 (second Thursday), 1:00 pm - Zoom-office hours
• Day 11 (second Friday), 5:00 pm - DC #3 deadline
• Day 14 (second Monday), 5:00 pm - DC #4 deadline
• Day 14 (second Monday), 5:00 pm - RR deadline [Blocks #4-7 only]



Readings
The books (one required, one recommended) are both available from the University Bookstore in Coffman Union:

Required
• Jennifer Daryl Slack & J. Macgregor Wise, Culture and Technology [second edition]
Recommended
• Wayne C. Booth et al., The Craft of Research [fourth edition]

If you opt to get the books from other sources, you should make sure to get the editions listed above.  The Slack &
Wise book is also available on electronic reserve through the UMN Library.  The Booth et al. book is intended for
those of you who are aiming to complete your Capstone Project in connection with this course.  Other required
readings/videos will be made available via Canvas.

The asynchronous nature of the course gives you some leeway in terms of when you read and listen to the required
material.  In general, though:

• All the readings are required, and you would be wise to do them in the order they are listed.  All of them will
present concepts, issues, and/or arguments that you will need to know in order to contribute productively to
our discussions and to write strong RRs.

• Listening to the audio prompts will not serve as a substitute for doing the readings.  As the name suggests
these prompts are intended to serve as starting points for our online discussions.

• Finishing the readings  early in the Block will give you time to think about them carefully, to make well-
informed contributions to our discussions, and to craft stronger arguments in your DCs and RRs.

• I will try to make captioned video versions of the prompts available on Canvas at the same time as the
audio lectures.  Except for the captions, there will be  no images in these videos.  The U’s process for
creating captioned videos from audios is generally pretty fast, but because I have no direct control over that
process, I cannot guarantee that the videos will always be available in a timely fashion -- or even that they
will  be available  at  all.   The  captions  are  generated  automatically,  and  --  given  the  limitations of  that
technology -- they are relatively accurate.  But they are definitely still imperfect, and you should treat them
strictly as a supplement to the audio prompts.

Grades
This course follows the University’s published standards for A-F grading:

• A:  “achievement that is outstanding relative to the level necessary to meet course requirements”
• B:  “achievement that is significantly above the level necessary to meet course requirements”
• C:  “achievement that meets the course requirements in every respect”
• D:  “achievement that is worthy of credit even though it fails to meet fully the course requirements”
• F:  “signifies that the work was either (1) completed but at a level of achievement that is not worthy of credit

or (2) was not completed”
• I:  incompletes will only be given under “extraordinary circumstances” (i.e., major life emergencies)
• S/N:  only students who have registered for the course on an S/N basis are eligible for these grades

You will assign yourself a final grade for this course.  Sort of.  There is a set of baseline requirements that you must
meet in order to earn a final grade of C- (i.e., the minimum grade necessary for the course to count toward your
degree requirements) or higher:

• 5+ Blocks of participation
• 20+ DC credits
• Reflection Essay (1000+ words)
• 1+ RRs (1000+ words each)
• Self-Assessment Essay (1500+ words)

For any grade above a C-, you should aim to produce a quantity and quality of work above and beyond those
baseline requirements that matches the University standards quoted above.  My working assumption is that the
grade you assign yourself will be the grade I officially assign you at the end of the semester -- but that assumption
depends on your ability to back up your claim with solid evidence and a persuasive argument.  I reserve the right to
assign you a different final grade -- higher or lower -- in cases where there is a significant gap between the grade
you assign yourself and your actual performance.  [The history here is admittedly limited but, to date, I have never
had any reason to assign a student a lower grade than they have claimed they deserved.]

If you fall short of any of the baseline requirements, the highest grade you can earn for the course is a D+.  In such
a scenario, precisely what grade you will earn will depend on how far short of those requirements you fall.

http://www.umn.eblib.com.ezp1.lib.umn.edu/patron/FullRecord.aspx?p=2011077
https://bookstores.umn.edu/course/comm-4291-lec-001-new-telecom-media-twin-cities-spring-2021


Discussion contributions (DCs)
Without  the  opportunity  to  conduct  the  course  in  person,  the  discussions  that  we  would  normally  have  in  a
classroom for 75 minutes twice a week will instead take place in writing on Canvas all semester long.  Each Block
will have its own discussion forums, which will be open for your DCs from 1:00 pm on Day 1 (1st Tuesday) until 5:00
pm on Day 14 (2nd Monday).  You can earn up to 6 DC credits per Block.

There are 4 types of DCs you can make.
• Type #1:  write about one of the Block’s required readings
• Type #2:  write about at least two of the required readings (at least one of which is from the current Block)
• Type #3:  respond to an audio prompt or a DC made by me
• Type #4:  respond to a DC made by one of your classmates

For any given Block, you can only earn credit for a second (or third) DC of any particular type if you have also
earned credit for each of the other 3 types during that Block.

Within each Block, there are 4 deadlines for DCs:
• Day 4 (first Friday), 5:00 pm - DC #1 deadline
• Day 7 (first Monday), 5:00 pm - DC #2 deadline
• Day 11 (second Friday), 5:00 pm - DC #3 deadline
• Day 14 (second Monday), 5:00 pm - DC #4 deadline

Late DCs will earn fractional credit relative to their lateness: e.g., a DC that misses 1 deadline is worth 0.75 credits,
one that misses 2 deadlines is worth 0.5 credits, one that misses 3 deadlines is worth 0.25 credits.  Canvas will
automatically close the forums at the end of each Block.

In order to earn credit, any given DC:
• must be at least 250 words long (quotations and extended “filler” prose will not count toward that total)
• should stake out a clear  position on a  major issue raised by the required readings and/or  the audio

prompts for the Block in question
• should support that position with a persuasive argument

DCs that (1) are primarily summaries of the readings/prompts, (2) focus on minor facets of the readings and/or on
topics unrelated to the course, or (3) offer simple statements of (dis)agreement without any substantive commentary
of your own will not meet this requirement.

Tips:
• Your DCs should be respectful and constructive -- especially (though not exclusively) if you are disagreeing

with something one of your classmates has written.
• Good DCs involve an approach to writing that is more formal than the average in-class discussion but less

formal than a standard research paper.  You do not need to approach your DCs as if you were producing a
publishable essay,  but  you should still  craft  your words with  enough care and thought  for  them to be
productive additions to a larger conversation.  Think about what you want to say before you start writing.
After you’ve written something, re-read and edit it for clarity and style before you post it.

• In order to respond to your classmates’ DCs appropriately, you will need to read them with the same care
and thought that you give to the required readings.  You are  not obligated to read every DC that gets
posted, but you should still do your best to follow as much of the full conversation as you can.

Reflection essay (RE)
In a well-crafted and thoughtful essay of at least 1000 words, explain what you (think you) already know about the
relationship(s) between media, technology, and culture.  This is  not a research paper.  It is a deliberately open-
ended essay in which you summarize your current knowledge, opinions, and questions you have about the course’s
central theme.  It will provide a useful touchstone when you write your Self Assessment Essay at the end of the
semester.  Some questions that you might want to consider in your RE include:

• What (if any) forms of media technology do you think are particular beneficial to society as a whole?  Why
do you think so?  Are there downsides to those technologies that we should be worried about?

• What (if any) forms of media technology do you think are particular harmful to society as a whole?  Why do
you think so?  Are there upsides to those technologies that we should embrace?

• What (if any) questions or concerns do you have about  media and technology  as you begin the course?
Are there specific media technology issues that you want to know more about?



To be clear, this isn’t an exhaustive list of questions to think about, nor are you obligated to address them all.  

This paper is due by 5:00 pm on 1 Feb.  Please remember that the RE is one of the baseline requirements you
must meet for the course.  To that end, the following rules also apply:

• Every day (or fraction thereof) that your RE is late will add 1 DC credit to the total that you will need in order
to meet the baseline requirements.

• Every 100 words (or fraction thereof) that your RE falls short of the 1000 word requirement will add 1 DC
credit to the total that you will need in order to meet the baseline requirements.

• REs that stray too far from the prompt will  not count as successful fulfillment of the requirement, and you
will need to submit a fresh RE that addresses the prompt properly.  That “second chance” RE will be subject
to the same penalties described above for lateness and/or shortness.

Replacement readings (RRs)
Each RR requires you (1) to find a reading (N.B.: audios and videos count as “readings” for this assignment) to add
to a future version of this course that  replaces one of our current readings and (2) to write an essay of  at least
1000  words that  makes  a  persuasive  argument explaining  how and  why  the  course  would  be  significantly
improved by your suggested substitution.

Any replacement reading you submit must:
• have a direct connection to both the course theme and to the Block where your rejected reading is found,
• be at least 1000 words long (for printed sources) or 5 minutes long (for audio/video sources),
• not be written/created by an author who’s already on our syllabus, and
• not appear on syllabi from previous versions of this   course  .  

Other rules:
• There are four deadlines for RRs, one each at the end of Blocks #4-7, and you can submit a maximum of 4

RRs overall.  You can always turn in RRs early, but you cannot turn them in late: e.g., if you miss the RR
deadline at the end of Block #4, you can only submit 3 RRs overall.

• For any individual RR essay, your argument needs to involve a straight one-for-one swap: i.e., you don’t get
to suggest multiple readings as replacements, and you don’t get to replace more than one existing reading.
(For purposes of this rule, any individual chapter from the Slack & Wise book counts as a single reading.)

• Your RRs do not have to involve readings in the Blocks during which you submit them: e.g., if you turn in an
RR at the end of Block #5, it can be about a replacement for a reading from any Block.

• Along with your essay, you must submit a digital copy of the reading you are suggesting.  If your reading is
not directly shareable as a file (e.g., it’s not something you can download and save to a hard drive), you
should provide its  public-facing URL (e.g., do  not provide the URL that’s connected to your UMN login
from a library search).  The version of the reading you provide must be complete (e.g., no missing pages)
and legible (e.g., not heavily marked up).  If you need to share your reading with a URL, that reading can
not be located behind any kind of paywall or registration requirement.

RRs will not be assigned formal grades -- either they meet the requirements and earn credit, or they don’t -- but I
will return RRs submitted prior to 29 Mar with constructive feedback.  In the event that an RR submitted prior to that
deadline does not earn credit, you will have the chance to revise and resubmit that RR in ways that bring it in line
with the assignment’s requirements.  Such revisions will be due by 5:00 pm on 10 May.

All  RR  essays  and  copies  of  your  suggested  readings  must  be  submitted  via  Canvas as  uploaded  files.
Acceptable formats for your essays are

• LibreOffice (.odt)
• Microsoft Word (.doc or .docx)
• Rich Text Format (.rtf)

RR essays submitted in  other  formats (PDFs,  Microsoft  Works,  etc.)  or  as links to online files (Google Drive,
Dropbox, etc.) will not be accepted.  (Formats for your suggested readings have more leeway, but still need to be
files that I can access.  If you aren’t sure about a particular file/format, ask me about it in advance.)

Tips:
• Think about your argument in relational terms.  How does your new reading fit into the Block in question?

How does it fit into the syllabus as whole?  What does it add to the course that is an improvement over the
reading you want to replace?  What makes your suggested reading a suitable replacement for the current
reading you want to see removed from the syllabus?

http://www.gilrodman.com/syllabi
http://www.gilrodman.com/syllabi


• A course with a theme as broad as this one will never be able to include all the major topics/issues that fit
that theme.  As such, any argument you make in favor of a new reading needs to do more than simply point
out  that there’s nothing about topic A on the current syllabus, and that  your chosen reading fixes that
problem.  In such cases, you will want/need to make a persuasive case for why topic A deserves to be on
the syllabus in place of topic B (i.e., the topic of the reading you’d like to see replaced).

• New readings should match the size/scope of the readings you would like to replace.  You’ll have a hard
time making a convincing argument that  (for instance) a 1200-word personality profile from a celebrity
gossip magazine will work well to replace a 5000-word historical analysis from an academic journal.

• There is no single “right” answer that I look for in an RR.  The overall quality of the argument you make
matters more than the specific position you take.  That said, some positions are much harder to defend
successfully than others.  Whatever position you take should be well supported by (a) the available facts
and (b) a persuasive, well-constructed argument.

• Remember that your goal isn’t simply to demonstrate that you have an opinion: it’s to persuade your reader
why your position on the issue at hand is the best one (or, at the very least, a better one than most others).
RRs that merely assert a position without arguing it will not meet the requirements of this assignment.  That
same rule also applies to RRs that focus on extended summary and/or paraphrasing of readings/sources,
rather than on making an argument of your own.

• Focus on the main argument(s) in the readings/sources in question.  An argument you try to build around a
single paragraph from a 20-page article (for instance) will only work well if that paragraph is absolutely
central to the article as a whole.  If the author’s main argument still holds up without that paragraph, then it’s
not important enough for you to put it at the center of your essay.

Revisions
Any RRs that you submit prior to the Block #5 deadline will come back to you with feedback from me no later than 3
May (and sooner, if that’s feasible), and you can -- if you so desire -- revise and resubmit those RRs in order (a) to
meet the baseline requirements and/or (b) help justify a higher final grade for the course.  Any such revisions are
due by 5:00 pm on 10 May.

In general, the kind of revision that you should aim for involves more substantial work than just minor proofreading
or copy-editing corrections.  Precise details will vary, but you should assume that any suitable revision will involve
reorganizing and/or restructuring your original essay, discarding sections that didn’t work well, writing fresh prose,
rethinking key pieces of your original argument, and/or undertaking fresh research.  Put simply, if your initial version
of an essay is so strong that all it really needs to improve it is for you to fix a few typos (or something similarly
minor), I will tell you so explicitly in my feedback.

Self-assessment essay (SAE)
In a well-crafted and thoughtful essay of at least 1500 words, tell me the final grade that you believe you deserve
for the course, and make a persuasive argument for why that grade is appropriate.  Some important things to
consider in your SAE include:

• The quantity of the work you did.    How far above and beyond the baseline requirements did you go?  If you
barely exceeded them (e.g., 21 DCs spread over 5 Blocks, with only 1 RR), you’ll have a much harder time
justifying an A than if you earned credit for 4 RRs and 40 DCs spread over all 7 Blocks

• The quality of the work you did.    Did you write exceptionally strong and polished RRs?  Or did you do just
enough to meet the technical requirements?  Did my feedback on your work describe it as excellent, or did I
suggest that you make significant revisions to it?

• The University’s listed standards for grades.    You can find these on page 3 of this syllabus.  Did your work
go “significantly above” the course requirements (e.g., earn a B), or was it “outstanding” relative to those
requirements (e.g., earn an A)?

• What you actually learned.    Reread your RE before you start writing your SAE.  Remind yourself of what
you knew (or didn’t know) in January, and then compare that with what you know in May.  One way to make
a strong case for a particular grade is to evaluate the distance you’ve traveled between the start and end of
the semester and/or to write an essay that visibly demonstrates what you’ve learned.

To be clear, this is not an exhaustive list of issues to cover in your SAE, nor are you obligated to address them all.

Your SAE is due by 5:00 pm on 10 May.  Please remember that the SAE is one of the baseline requirements you
must meet for the course.  To that end, every 100 words (or fraction thereof) that your SAE falls short of the 1500
word  requirement  will  result  in  a  penalty  of  a  fractional  grade  deducted  from your  course  grade  (e.g.,  if  you
otherwise would have earned a B, but your SAE is only 1420 words long, you will receive a B- for the course).



Word counts
Your goal for any given assignment should be to submit high quality work, rather than a certain quantity of words.
The word count requirements for any given assignment represent the  minimum amount of writing necessary to
produce acceptable work.  Your main goal should be to write strong DCs and essays, rather than ones that simply
trickle past the listed minimum by a few words.

Some additional word count rules/tips:
• The minimum word count requirement for any given assignment is firm.  There is no such thing as getting

“close enough” to the requirement to count.  If something you’ve written falls short of the listed word count,
you will not receive credit for that assignment.

• Different  apps/programs use  different  rules  for  counting  certain  kinds of  text  (e.g.,  hyphenated  words,
abbreviations,  numbers).   As  such,  it  is  possible  for  the  same  essay  to  have  different  word  counts
depending on which program is doing the counting.  Aiming to write DCs and essays that are just barely
long enough is bad practice in general, but it also comes with the risk that what looks to be long enough on
your end will fall short of the minimum requirement on my end -- and the latter is the count that matters.

• Don’t pad out your writing with “empty” words.  If more than 10% of any given piece of written work consists
of filler prose (e.g., extended summaries of the readings, generic greetings, etc.), only the non-filler words
will  count toward meeting the requirement in question: e.g.,  a 1200-word RR essay that includes 200
words that summarize the readings and another 200 words of filler (e.g., “I thought for a long time about
what reading I wanted to replace, because I very much wanted to help make this course even better in the
future, because media and technology are so important in the world today, and yet  I  struggled to find
readings that were worthy of the challenge . . .”) will count as an 800-word essay.

• For DCs:  Only your own words count: e.g., 75 words from you plus 250 words quoted from elsewhere will
count as 75 words, rather than 325.

• For the RE, RRs, and the SAE:  Only the main body of your text counts.  Headers, footers, titles, and
reference lists do not count.  Quotes from other sources do count, but only if those quotes are trimmed to
an appropriate length (e.g., do not quote a 75-word passage from one of our readings if only 10 of those
words are actually necessary for your argument to work well).

Capstone project (optional)
In order to fulfill the Capstone Project requirement in connection with this course, you must write a well-researched,
argumentative essay of 2500+ words on a topic that fits the course’s main theme.  Because this project results in a
separate grade and earns you an extra credit hour, it involves work above and beyond the course requirements.

There are several mandatory deadlines built into the project that (1) keep you from procrastinating too much, (2)
give us time to give you constructive feedback, and (3) give you time to act on that feedback in productive ways:

1 Feb Register for Comm 3999W-003
9 Feb Meet (via Zoom) with Gil
16 Feb Topic proposal / 10-item bibliography
23 Feb Thesis paragraph draft
30 Mar Rough draft
3 Mat Meet (via Zoom) with Kathryn
10 May Final paper

Except for 1 Feb, all the deadlines above are 5:00 pm US Central Time.  They are also all “drop dead” deadlines:
i.e., failing to meet any of them (which includes failing to meet their minimum requirements) means that you are no
longer eligible to fulfill your Capstone Project requirement in Comm 4291 this semester.  Further details about the
Capstone Project are available on a separate handout.

Academic dishonesty
The following is a partial list of examples of academic dishonesty:

• plagiarism in any of its forms
• copying another student’s work (in whole or in part)
• having someone else do any of the course’s required work on your behalf
• knowingly assisting someone else in their efforts to engage in any of the above practices

The minimum penalty for academic dishonesty is a grade of zero (0) for the Block in question.  For more details,
please see the U’s information page on student integrity.

https://communitystandards.umn.edu/avoid-violations/avoiding-scholastic-dishonesty


Miscellaneous
• If you have not already done so, please fill out the pre-semester student survey for this class.  If you do so

before 5:00 pm on 19 Jan, you will earn 1 free DC credit toward your Block #1 grade.
• The U has created “Learning Online 101” to help students adjust to online classes.  It’s a self-paced

course that should take ~2-4 hours to complete.  If you take it and upload your “Certificate of Completion” to
our Canvas site by the end of Block #1, you will earn 1 free DC credit toward your Block #1 grade.

• The contents of this course -- i.e., the readings, the audio lectures, the Q&A forum posts -- are not intended
for public circulation or distribution.  You are permitted to download and make personal backup copies of
such materials to help you complete the course successfully, but not otherwise.

• I will make every reasonable effort to accommodate students’ needs relating to religious holidays and/or
documented  disabilities.   By  University  policy,  you  must  provide  me  with  written  notice  (for  religious
holidays) and/or official documentation (for disabilities), and you must do so with enough lead time for such
accommodations to be arranged.

• Please make note of both the U’s  policy statements for syllabi and the U’s COVID-related updates to the
policy regarding makeup work.

Reading/viewing schedule
[Except for the required book, all readings/videos are available on Canvas.]

Block #1 19 Jan - 1 Feb
Keywords:  Theory / History (I)

• Slack & Wise, pp. 1-104
• Lessig, “Is-ism”
• Shimpach, “What's New?”
• Carey, “Historical Pragmatism and the Internet”
• Carey, “Technology and Ideology”
• Marvin, “Community and Class Order”

Block #2 2-15 Feb
Keywords:  Theory / History (II)

• Slack & Wise, pp. 107-228
• Palm, “Then Press Enter”
• Streeter, “Missing the Net”
• du Gay et al., “Making Sense of the Walkman”
• Hesmondhalgh & Meier, “What the Digitalisation of Music Tells Us...”

Block #3 16 Feb - 1 Mar
Keywords:  Attention / Distraction

• “Smithereens” (Black Mirror, season 5, episode 2)
• Davidson, Now You See It [selections]
• Paasonen, “Fickle Focus”
• “National Anthem” (Black Mirror, season 1, episode 1)
• Jurgenson, “The Disconnectionists”
• McChesney, “What Is the Elephant in the Digital Room?”

Block #4 2-15 Mar
Keywords:  Intimacy / Connectivity

• “The Entire History of You” (Black Mirror, season 1, episode 3)
• Crawford, “These Foolish Things”
• Morris, “Grizzling About Facebook”
• “San Junipero” (Black Mirror, season 3, episode 4)
• Stone, “In Novel Conditions”
• Duhigg, “How Companies Learn Your Secrets”

https://policy.umn.edu/education/makeupwork-faq?j=8950322&sfmc_sub=38667425&l=591_HTML&u=182440171&mid=6327455&jb=3
https://policy.umn.edu/education/syllabusrequirements-appa
http://z.umn.edu/LearningOnline101
https://forms.gle/m3X6dSJru3xv8E6Q7


Block #5 16-29 Mar
Keywords:  Labor / Algorithms

• “Fifteen Million Merits” (Black Mirror, season 1, episode 2)
• Dyer-Witheford, “App Worker”
• Sterne, “Out With the Trash”
• “Nosedive” (Black Mirror, season 3, episode 1)
• Noble, “A Society, Searching”
• Gregg, “Work’s Intimacy”

Block #6 30 Mar - 19 Apr
Keywords:  Hacking / Activism

• “hellofriend.mov” (Mr. Robot, season 1, episode 1)
• Delmas, “Is Hacktivism the New Civil Disobedience?”
• Coleman, “From Internet Farming to Weapons of the Geek”
• We Are Legion
• Alexopoulou & Pavli, “Beneath This Mask There Is More Than Flesh, Beneath This Mask There Is an Idea”

Block #7 20 Apr - 3 May
Keywords:  Surveillance / Justice

• “Crocodile” (Black Mirror, season 4, episode 3)
• Ess, “Privacy in the Electronic Global Marketplace”
• Vaidhyanathan, “The Googlization of Us”
• “Hated in the Nation” (Black Mirror, season 3, episode 6)
• Ingraham & Reeves, “New Media, New Panics”
• Couldry & Mejias, “The Hollowing Out of the Social”


